Jhanebames ... weniew

Fall sportswear collection showcases the designer’s ability to appreciate the unexpected

Jhane Bames had the wisdom to let chance have is way in the

creation of fabrics for her fall 2005 sportswear collection. Serendipity

resulied o oan aay of el eolors, edd pruliezi s, ]ll.wlul lexiures, and

elegant detailing, all hallmarks of her collections,

Incorporating the results of chance
might not seem fike a logical choice
for a designer more often associated
with carefully structured and mathe-
matically inspired fabrics. After all,
Barnes is o stickler for the demils,
Where other designers bay their fab-
rics from a mill, she is one of the few
menswear designers who controls
.:x-eq-lhing fromm the weave structures
to the yarn ind the garment’s silhou-
ette or cut, It 15 one reason you won'l
find anything like the fabrics in her
smis, sharis, pawmils, swelers, TR
and neckties anywhere else

“I design each piece right down
i the fabric. | dve the colors, create
my own warps and wefts, and devel-
op my wedve structures with the help
of custom-made computer software,”
says Bamnes. "This sets my collections apart and makes evervthing truly
original. But it also means | need to be flexible when the finished fabrics
don’t turn oar ke the samples.”

Three fabnics in the fall 2005 collection are the direct result of varia-
tions that were not part of Buarmes" original designs. Known to wesvers as
happy accidents, such errors Gin be real disasters for high-volume come-
mercial weavers, But the fabrics used in Flower Power, Graffin, and
Serpent are actually better than what Bames envisioned.

“Thas year's lwbnics could all be descrlbssd as over-constrsies),” says

armes, " There are too many threads for a standard weave structure,
which canses the yarns to wiggle beantifully, but could make for heavy or
stiff fabrics.”

In Flower Power, the color-saturated stripes are more vibrant because
of changes in density between areas of single and double weave. (See
Glossary for definitions of weaving ferms.) Because the mill used 120
threads per inch instead of the standard 70-80 threads per inch. the dou-
ble weave became stressed, yielding the delightful unplanned wiggle

To compensate For the extra bulk, the mill in Japan suggested using a
compact cotton, where the finishing process has removed some hairiness
from the yam, leaving it compact or thin, By using this yam instesd of
regular cotton, the finished [abric feels more comfortable despite the
thicker than normal weave,

Civaffini 15 a variant of a classic Thane Barnes double weave, & weave
struciure she's fesiured in ber collections [or twenly yeurs, Double
weaves allow the designer to create different designs and reverse colors
inside and outside the garment. Barnes wove this vear’s design sample
using a thin, drapey coton yam known as a S0-weight single-ply, but the
mill samples came back bolder than expected because Katsu, her husband
and busincss partner, ordered an B0-weight 2-ply yam by mastake.

“The colors were vivid and clear, and the design looked great thongh
the fabric is shghtly heavier than expected.” save Barnes, “The exira
weight isn’t a problem for fall garments. Basically, [ liked the results of
the BN cotton better than my onginal design, but | woulin't have
thought o try it.”
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Serpent is another example of
Barnes letting serendipity into the
design process with its mix of
fibers, complexity of design and the
digital printing involved. This cot-
ton fabric is woven with an extra
(supplemental) polyester  varn
across the cross-wise (weft) surface.
In this case, the weil stripes run
from shoulder © hem becanse the
gorment is cut on the sidevways grain
of the fabric.

Serpent  incorporates heat-
transfer digital primt  designs
inspired by Indian henna body
painting and hiker tattoos. The 100-
percent cotton ground warp and
weft doesn’t take the print in dark colors, so the printing shows up only
om the polyester supplemental well. Psychedelic uses a similar technique,
but the supplemental threads are chenille,

“The fabrics in this year’s collection are a little heavier than usual, but
thanks to things like compact cotton. they are still quite soft — almaost cud-
dly.” she says. "For example, the flocking—that's rayon bagically glued
in patterns on the fabric, which you will see used in some hlazers and
shirts—feels gond without making the fabrc sigmificantly stiffer”

After thirty yeors in the business, Bames wkes great delight in pio-
neering new lechnigues —as she did when she adapied a digital printing
process developed for automeotive fabrics to ready-to-wear— and offering
unusual fabrics, enjoying the happy accidents that sometimes resolt from
her experiments.

Elossary
chenille: A fuzey yarn whose pile rescinbles o catenpillas,

double weave: A combination of two cloths woven on the

lescrmy together, where one fabric forms the face of the gonds
while the other forms the back. Essentially. two warps und
wetis are woven simultaneously.

ply: Two or more yams that have been twisted wogether.

single weave: Standard fabnic, with o single warp and weft,
See double weave for comparison,

supplemental warp or weft: Addition of a secondary varn in warp
or weft that is left 1o float above the ground warp and welt
during the weaving process,

warp: The yarns that mn vertically or lengthwise in woven goods,
Sometimes called the woof,

welt: The crosswise or filling pick yamns in a woven cloth.

Seomgiw: A Dictrmory of Texils Termis, By Dan Rivor, Lac



